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EDUCATION KIT 

GERARD LOGAN’S ‘NIGHT TERRORS’ 

By Maggie Rose 

 

Dear Teacher,  

the following notes have been written to help you prepare your students for their trip to see 

Gerard Logan’s Night Terrors at the Menotti Theatre on 14th March, 10,30am.  

Young people and new Gothic  

Young people today - and not only them - are particularly interested in what is sometimes 

called new Gothic, seen in the videogames, films and books they prefer. Ghosts, tales of 

the supernatural, horror, murder and death abound in this genre. Their interest is of course 

nothing new in the history of mankind, Western culture and literature.  

You might begin by discussing with students why they are so fascinated by this genre and 

what they read and watch.  

Sigmund Freud offers a possible explanation of our fascination with the uncanny  

In his paper, The Uncanny, written in 1919, Freud delves into our fascination with what he 

calls das Unheimliche (literally the unhomely) or strange, unfamiliar, uncanny. His theory 

is based in everyday experiences and the aesthetics of popular culture, related to 

what is frightening, repulsive and distressing. Freud explores such phenomena as 

inanimate figures coming to life, cut-off limbs, ghosts, the image of the doppelganger or 

double figure, which abound in literature, cinema and art. See Jamie Ruer’s article, posted 

on the website of the Freud museum https://www.freud.org.uk/2019/09/18/the-uncanny). 

From a psychoanalytical viewpoint, Freud explains such phenomena as follows: 

“We can understand why linguistic usage has extended das Heimliche (the Homely and 

familiar) into its opposite, das Unheimliche; for this uncanny is in reality nothing new or 

alien, but something which is familiar and old-established in the mind and which has 

become alienated from it only through the process of repression.”  

Through what Freud defines as a process of repression, we can understand that from 

Freud’s point of view, the uncanny is totally subjective, based upon our own experiences, 

haunting each of us in different ways.  

TWO WELL-KNOWN GHOSTLY ENCOUNTERS  

Shakespeare’s theatre includes an array of ghosts and supernatural happenings. Richard 

III, Macbeth and Hamlet, all feature ghosts. In Hamlet, Old King Hamlet returns from the 

dead to tell Hamlet that he has actually been murdered by his brother Claudius, who 

wanted to become king.  

https://www.freud.org.uk/2019/09/18/the-uncanny
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Shakespeare not only appeals to our interest in ghosts, but also offers directors the 

potential for stunning theatrical effects, especially today when lighting and sound 

technology can produce remarkable special effects.  

Hamlet, who has just seen and heard the ghost for the first time, engages in the following 

exchange with his friend, Horatio:  

HORATIO: O day and night, but this is wondrous strange.  

HAMLET: And therefore as a stranger give it welcome. 

There are more things in heaven and earth, Horatio, Than are dreamt of in your 

philosophy.  

Hamlet seems to be asking Horatio - and the audience - to keep an open-mind, because a 

rationalistic explanation of what he has just seen may be too narrow, precluding as it does 

the supernatural.  

Watch this scene on Youtube in Greg Doran’s 2008, RSC production of Hamlet, with 

David Tennant as Hamlet: https://www.youtube.com/watch?v=YTLdy1n-DME   

Ask students to read aloud or perform Hamlet’s encounter with the Ghost (Act One, 

scene V).  

Victorian Literature features a raft of chilling ghost stories.  

Dickens’s novella, A Christmas Carol (1843) is a fine example. It is still widely read and 

each Christmas brings new and often exciting theatrical adaptations.  

CONNECTION WITH SHAKESPEARE. The meeting between Hamlet and Old 

Hamlet’s ghost was undoubtedly in Dickens’s mind when he wrote his story.  

Read the well-known episode of Scrooge’s encounter with Marley’s ghost. Jacob 

Marley was Scrooge’s former business partner. Discuss the narrative techniques, and 

particularly how Dickens mixes and juxtaposes the familiar (Heimlich) and 

unfamiliar (Unheimlich) in his novella, to heighten the tension and atmosphere of 

terror.  

Ask students to find and write down three examples of the familiar and unfamiliar in 

the passage below 

After you have read the passage from A Christmas Carol, watch the 1984 film, in which 

Scrooge and Marley are performed by George C Scott and Frank Finlay. Discuss with 

students the importance of the music, sound and lighting effects, and how these 

increase the drama and suspense of the encounter. 

https://www.youtube.com/watch?v=qh_fUMgFomk  

Ask students to write down one example of a lighting, sound and music effect.  

SCROOGE’S MEETING WITH THE GHOST  

Dickens’s narrator skilfully creates the terror and suspense which Scrooge experiences in 

his encounter with Marley’s spectre. First the narrator establishes that Marley is truly dead:  

Marley was dead: to begin with. There is no doubt whatever about that. The register of his 

burial was signed by the clergyman, the clerk, the undertaker, and the chief mourner. 

Scrooge signed it: and Scrooge’s name was good upon ’Change, for anything he chose to 

put his hand to. Old Marley was as dead as a door-nail.  

After several pages, Scrooge meets Marley’s ghost. Note the way the narrator 

cleverly mixes the familiar with the strange, heimlich and unheimlich. He gives details 

of Marley’s physical appearance and clothes, juxtaposed to his new see-through body. 

Marley’s strangeness is frightening. On the one hand, Scrooge believes what he sees and 

https://www.youtube.com/watch?v=YTLdy1n-DME
https://www.youtube.com/watch?v=qh_fUMgFomk
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feels, on the other he dismisses the ghost’s apparition as ‘humbug’, in other words, 

nonsense.  

The cellar-door flew open with a booming sound, and then he heard the noise much louder, 

on the floors below; then coming up the stairs; then coming straight towards his door. 

“It’s humbug still!” said Scrooge. “I won’t believe it.”  

His colour changed though, when, without a pause, it came on through the heavy door, and 

passed into the room before his eyes. Upon its coming in, the dying flame leaped up, as 

though it cried, “I know him; Marley’s Ghost!” and fell again.  

The same face: the very same. Marley in his pigtail, usual waistcoat, tights and boots; the 

tassels on the latter bristling, like his pigtail, and his coat-skirts, and the hair upon his head. 

The chain he drew was clasped about his middle. It was long, and wound about him like a 

tail; and it was made (for Scrooge observed it closely) of cash-boxes, keys, padlocks, 

ledgers, deeds, and heavy purses wrought in steel. His body was transparent; so that 

Scrooge, observing him, and looking through his waistcoat, could see the two buttons on 

his coat behind.  

Scrooge had often heard it said that Marley had no bowels, but he had never believed it 

until now.  

No, nor did he believe it even now. Though he looked the phantom through and through, 

and saw it standing before him; though he felt the chilling influence of its death-cold eyes; 

and marked the very texture of the folded kerchief bound about its head and chin, which 

wrapper he had not observed before; he was still incredulous, and fought against his 

senses.  

“How now!” said Scrooge, caustic and cold as ever. “What do you want with me?”  

“Much!”—Marley’s voice, no doubt about it.  

“Who are you?”  

“Ask me who I was.” 

“Who were you then?” said Scrooge, raising his voice. “You’re particular, for a shade.” He 

was going to say “to a shade,” but substituted this, as more appropriate.  

“In life I was your partner, Jacob Marley.”  

“Can you—can you sit down?” asked Scrooge, looking doubtfully at him.  

“I can.”  

“Do it, then.”  

Scrooge asked the question, because he didn’t know whether a ghost so transparent might 

find himself in a condition to take a chair; and felt that in the event of its being impossible, 

it might involve the necessity of an embarrassing explanation. But the ghost sat down on 

the opposite side of the fireplace, as if he were quite used to it.  

“You don’t believe in me,” observed the Ghost.  

I don’t,” said Scrooge.  

“What evidence would you have of my reality beyond that of your senses?”  

“I don’t know,” said Scrooge.  

“Why do you doubt your senses?”  

“Because,” said Scrooge, “a little thing affects them. A slight disorder of the stomach 

makes them cheats. You may be an undigested bit of beef, a blot of mustard, a crumb of 

cheese, a fragment of an underdone potato. There’s more of gravy than of grave about you, 

whatever you are!” 
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Scrooge was not much in the habit of cracking jokes, nor did he feel, in his heart, by any 

means waggish then. The truth is, that he tried to be smart, as a means of distracting his 

own attention, and keeping down his terror; for the spectre’s voice disturbed the very 

marrow in his bones.  

BIOGRAPHICAL NOTE FOR E.F. BENSON, AUTHOR OF NIGHT TERRORS  

Edward Frederic Benson OBE (1867 – 1940) was an English novelist, biographer, 

archaeologist and short story writer. He was born in Berkshire, the fifth child of a 

headmaster who later became Archbishop of Canterbury and his wife born Mary Sidgwick, 

an amateur Egyptologist. Benson was educated privately at Marlborough College, after 

which continued his education at King's College, Cambridge, where he studied 

Archaeology. See the following website for further details. 

https://www.augustinehammond.com/e-f-benson   

BENSON’S GHOST STORIES  

Benson wrote many dramatic and at times humorous or satirical ghost stories, often 

published in story magazines such as Pearson's Magazine or Hutchinson's Magazine. 

Their publication in magazines shows just how popular they were. These "spook stories", 

as they were called at the time, were later reprinted in collections by Benson’s main 

publisher Walter Hutchinson, providing still more evidence of their popularity.  

Some of Benson’s ghost stories have been adapted and made into films. His 1906 short 

story "The Bus-Conductor", a fatal-crash premonition tale about a person haunted by a 

hearse driver, has 

been adapted several times, notably during the 1940s, for the film, Dead of Night, directed 

by Alberto Cavalcanti (1946). Watch the film see: youtube: 

https://archive.org/details/dead-of-night_20210519  

The three ghost stories performed by Gerard Logan  

For the show you will see at the Menotti, Gerard Logan has selected three stories, “The 

Dance”, “In The Tube” and “The Confession of Charles Linkworth”. They are dramatic, 

haunting and hugely memorable. Like Dickens’s A Christmas Carol, they deftly mix the 

familiar and unfamiliar against a realistic background of different places in England, such 

as the London Underground, a prison, the houses of wealthy people, the south coast.  

The Dance  

The story begins in Philip Hope’s garden, as he watches a bitter struggle between a spider 

and a wasp. In the end the spider wins, thanks to its “brains and agility” coupled to its 

“neatness and cruelty”, qualities, the narrator tells us, Philip much admires. The narrator 

draws a definite parallel between the Darwinian survival of the fittest in the animal 

kingdom and the world of human beings.  

Here the familiar surroundings of the garden and upper-class country house stand in sharp 

contrast to the strange and uncanny ghostly apparitions. Philip, a man in his forties. 

cynically allows a relationship to develop between Sybil, his beautiful young wife, and 

Julian, his handsome 

young secretary. Once the two have fallen madly in love, Philip decides to get rid of Julian 

and takes him for a walk along the cliffs near his home.  

With students, read the description of the walk and decide if the cliff subsides and 

Philip falls off onto the beach, or if Julian pushes him off.  

https://www.augustinehammond.com/e-f-benson
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After Philip’s death, Sybil and Julian marry, and a year later return to Philip’s old house, 

which now belongs to Sybil.  

Initially, the atmosphere is peaceful, until Philip’s ghostly presence begins to make itself 

felt in Julian’s dreams and in the house itself.  

Ask students to make a list of the different ways the ghost makes itself felt in the 

ordinary, everyday life of this young couple.  

The story ends with a climax as Julian, too, meets his death by falling off the cliff.  

With students, discuss how the narrator builds this dramatic ending.  

The Tube  

This is a ghost story told by an unnamed third person narrator, who meets a man called 

Anthony Carling. Like Horatio, Carling is described as somebody who loves ‘the 

measurable and the finite’. 

Carling’s upper middle class home and comfortable study on a snowy winter’s evening 

provide the setting for the beginning of the story.  

Carling then proceeds to tell his tale in the 1st person. The story unfolds in another realistic 

location, namely the London Underground  

Ask students to check the names of the Underground stations that Carling mentions 

in his story on a map of the London Underground.  

Readers are then introduced to several unfamiliar, strange events  

Carling describes five sightings of an unknown man, who, as the tale continues, turns out 

to be Sir Henry Payle. The narrator increases the suspense, thanks to the descriptions of 

these encounters which grow steadily more frightening and strange.  

With students, read and comment on what happens in these five meetings.  

WHEN DID HENRY PAYLE COMMIT SUICIDE?  

The narrator asks us to think about the idea of time. There is of course ‘clock time’, but 

our mind can play strange tricks on us. When do the events related to Sir Henry Payle’s 

suicide actually happen? The answer to this question isn’t easy and adds to the mystery 

and suspense of the story. 

Do you agree with Anthony Carling’s statement that when somebody thinks and conceives 

of a crime, or a terrible action (a murder or a suicide), it is as if it has already been 

committed?  

The Confession of Charles Linkworth  

After students have read “The Confession of Charles Linkworth”, ask them to draw on this 

to write their own ghost story in English or Italian (no more than two pages). 

 

 

 


